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cil hall of the Mercatanzia tho.se characteristics which woul<
make it also a remarkable memorial of the charactci o
Piero il Gottnso.

To the above four pictures must also be added Botticelli1
portrait of Lucrezia Tornabuom, now in the Kaisei Fuediicl
Museum at Berlin, probably the most beautiful portrait \i\
to that time painted, and his picture of St. Sebastian, als<
now at Berlin/1'1 The above were Botticelli's chief picture
during the period that he worked for Piero il Gottoso anc
Lucrezia Tornabuoni, both of whom he held in highest hon
our. His second period is best considered in connection witl
Lorenzo the Magnificent (chapters viii and ix).

Shortly before his death various of his most ardent ad
herents among the citizens gave Piero il Gottoso considerable
tiouble. They seem to have been carried away by elatioi
at his unifotm success and at the triumph of their part}
over all who had wished ill to him and his, and, Machiavell
says, gave themselves up to tyrannising over their fellow
citizens and to committing all sorts of excesses. Piero, thougl
he was on his death-bed and unable to move hands or feet
took vigorous action to quell this spirit among his followers
He summoned the most prominent of the offenders to his
bedside and gave them a most severe rebuke, promising them
that if they did not abandon their course of conduct he would
make them repent it, and in order to check the excesses oi
his own party would take the extieme step of recalling some
of their exiled opponents. Nor was this an empty threat;
for when he found that, thinking him too ill to interfere, they
continued in the same coui&e, he had a secret meeting at Ms
villa of Cafaggiolo with Agnolo Acciajoli, the principal oi
the exiles, with a view to carrying out what he had said,
And had he lived there is no doubt that he would have
done it.

But his course was run. He died in December 1469, uni-